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Liee, "Shot" Williams and Ruth Younr Interview.

-
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At *the Town and Country Restaurant, Interstate 94 =nd Horth Avenue, Chicago.

o

Sentemher 11 ’}O-‘)’ % “.:ipm¢

+ This 4 e > -y 44 14 A o - -t -
Ruth: This man that owns *the station lives in Hia=i, Florida, and he owns absaut

+1 e 5 5 s |

cwelve or fifteen stations around the country, and he has neo money, you know.
Right, exactly. 3o if it's going to cost somethin- (puttine blues on radio), you
know how it roes, if it's goins to cost sonethinm, they always shy away. 3Sut I

did present that idea to him. (Live blues on radio) But the blues show that I did
. w that id,
A T o - . R
I don't know if you could reallwv call it a bluves show, but compared to what 114
Ty o C— : - . .
been doin~, it was a blues chow, was sugrested by one of my co-workers. The station
anar Mo o ~ 1 - 0o = ) . 2 87 ] .
MAanacser come and asked me what I was doinc, and T told him, and ho said, ""Mobndy tells
me anything.' lle didn't know I had done it, but I kind of po throuprh nut city on
— o it o s = % i s
him every once in a while, and say,'0Oh, I didn't know I wag sunnosed to do that.?
Rqq 4 ~tr i t 3 A ! ~ i ~ - 1y iy
Wt throt's yhat T di2 with that. The only verson that may be able to get something
done ir that range is the Blues Mar, they call him here. You know, Purvis Spann.
I've never yet been able to find him on the dial, but T will.
% B A AT T . 5 LT ¢ %
Lee: 1450 AM, come on at twelve, then he on WXF¥, 1065, from ten until two.
I 2lso want to hear Bi- 3i17 Hill's show, but for that you have

to Arive ovt o the western suburbs and listen in the car.

F i 4 . . . -
Yeah, exactly, becausc he's out in Le Grange now. It's probably a lot like WOPA,

W
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en o'clock at night Lhey cut down, what is il, tne watlage, or whatever the

h

after

enginears do up there. They cnt it down so it doesn't fo as far as it does during
the daylisht hours.
He pave me a leaflet with a diagram which shows it heaminc out
to the northern suburbs from La Grance. It doesn't seem to
hif Chirazo.
Thev do that, line does that toon. Mine snrys 217 the way to Waukeran. Thal's not

s, < 3 4 - o}
iaae shests, o» manc ther riye yon, it has the weatrrn anhurbhe on

true, you know. These e,

3+ -y xr ! ) VA o 3 !

it, way to Wavkegan, and what dis the nearest gouthern Titile town, sonth of here?
Wherever it ig, it''s too far. Nobody evecr fets it. Ou' npast 140th gtreet,

Lea: That Anntt he Erne?
¢ No. It doesp't -0 out there. nless you ot one of those whadyacallit, creat
l u = o "

fantastic wave sets, or somethinp. I have some friends that live on 119th +hat cef~
.1 AN B

my snow sometimes, bul 'her have one of these radios. You're risht, you'd have to
drive ou! to maybe daywood to get him. I live at Auvstin & dason, and T c¢an =et his
show, I have gotten it, from La Grange. ‘“hat's closer, that's 6000 west, so that's

Gl rsel,

He Just plays rmosnel stuff neow does he?

-L.
.
o

izht, he just went into ~rognel,

to rent time, and then ~e* his own

He tnld me that he used
hat | . ne,

saonenrs, which I found rrettiw interestine,

- ) ; L . . s g
feah, I told youn, he was ingtrumentnl in getting me on the ajr. Well, that's a 1one~
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stery, but I can zive you a 1ittle bit of it. I pgave a talk, I called myself +the ’
bie mouth of th~ Austin com-unity, I was very active in civic and nolitical orran-

ations. 80 I was giving a sneech to a group of kids., 600, maybe a thousand, at

58
[vi

Maleolm X college, and Big 4ill Hill was there and heard me talk, and he came up
to me after I gave the talk, and said, 'You've got such great ideas, why don't you

do a wiece on 7y show?' Oh, Gnd, no. At *hat time radic was the farthes! thin~ out

ooy

of my mird, I was never thinkins of doino that, So I said 0K. He said it's no bie

thing, but you would have fo ger snonsors, you know, I nay for this time. I said

no, I'm not interested in gettincsponsors. But he talked nme inteo it, and finally

I decided to do that, and that's how I get into it. But he did, he hourht time on

the air. 53ut most of them, I won't say most, but a lot of the reople do that, the

relisious wnrogrammnes, Macio Woodrs that comes on WHLE, he pays for that time. So

tha+'s what they do, I think most of the relivinus nrogramnes. Hut see, my nrocram-e

is nublic service, so I don't have fo sell advertising for it, I'm hired by the

station. So that's nice, Sut it wounld be nice if they, T mean the prorramme directors,
would do somethine tor the nublic, wel!, they do do so ethinr, thev do the mininmum

amnunt, what the FCC ¢all for, that's natural. FCO =says, and I'7 there for tha-

s and s2 many of that, an? so many

[N

reason, FCC says wou have to have so many of th

of thet on the station., I've been there for eisht years now, and yov know how

transient radic is, that's history as far as radio 1e concerned, bnt I was the only

black at YCPA Tor about five of those eipht

years.

AT Rer B BL1! Tedhd

Yezh. And now ws have the head of the encinegerinc denartment is hlack, which is

intereatine for me, you know, and then he has a hei=ner, asnd ne, andeveryb- dy else

ig not. ¥Bu- it's an ethnic station, tha 's what's niece abont it ton, yor lmow, they
nlay al! Yinds of ethrnic nusie, ethnic »rocramres, educational and musical. Lith-
vanian, Hispanic, you na7e it. I'm doin- al th falkicg, I wan* wou to tall to

T.ae Shot.
Te Phat soumd croat,

I*ve bheecn loeckins yeou up in the backs, You've been in the blues
a lonr time,

whits, and when I go bto the Kinrston Mines I see a lot of
other white faces, and a gounle of blaek ones ur on stare playine

the bhluer. Why? Why dan't I =e2e more blaeck neonle my dape vho are

L: We heven't been able to firure it »Hut. We've heen fryines to - Tile I said nn har

intorvies «

Te T aslked hia the mame auestion,

L: = I believe, like yon smnid, the blagks my =ge and your ace Jual don' think the
bluwes are hin. It's a downer, snd %he - don™t want to he assoeigted with it. IF yon
mention vnon or Jazzn, yeah, but blwoes er rhythm and biues, it scares them. 5n that's

whatts haprening thers. "Wat'e my belief. And then 1'% not - I jnet believe ity

P
o

not eweftins enouph evnpsture on the radio.



anythin: nlayed often enourh on the radio, neonle will like,

and that doesn't necessarily mean it's mon g0 thep la ond

£y he another reason for it hein- on the air - sowmebhody crettine

or somethine,

L: I don™t think it's a nay thing, T don't think. 'I'he naynla sunnosedly hava gstawnsed.
i - A - .

But there is somethin- roingz on, I don't know what it is., Now T can't et no airplav.

5 s . . LIV Y s e vpARAL L kD . s - : 1T = 7 i &
I me' =dirsoilay on WXOL, Purvie Spann, WXFM, Purvis Snann, and ATER, Mr Al They nla

are oivins local talent a shot, you knnw, a run for

But they're all on pretty late, which isn't what's needead,

g
T
D

daytime,

L

what je it, the b'ues show that comes on WIND. I never say that sgtation rieht,

T
o}
L

is that risht? Yha! time thev cone on, at two? hey're always sn late at nioht.
L: But with my new vecord I gnl comin: sut soon, I'm honing to elevate to deytime
stations.
I sometimes wonder if the record covnanies and the radin
stations are a bit frishtened of the hlues, becouse old stuff

of % years ara stil) sounds inst -s good now. If =211 pop
music was like that, wou'd never sel) any records. hey need
2 fast tvrnover,

L: Havbe yon just srid it, Tive you said, old blunes, thirtv wears old, =still =ound
i 3 i 8 al

the same way. Now you can nlay an old noo record -

A Fiveevear-old non record, and it sounds stunid,
: - 1t sounds, like you just said, it so.nde stupid. Cut of date, stunid. Did you
ing somebody,

R . . . i
from, where it is, that country over there? Where they're Africang, they re nnt

)
ol
e

1

#ht? What was it, a ~uy over in, that?

[

see that procramie last n

Africans, Nireria? ne's ot about twenty or thirty alhuns cut, sellin~ like I don't
know what, They dore eut the gnitar, he olays guitar, and horng ... they're
Africars, me and Robby was watchinz, they fron Niseria.

ki Niseria, theylre Africans, thew are.

L: He vot about twenty or +thirty albums ovi. le's makin - alot of monew,

Hr What kind of music is he playins?

L: He nlayin-~ somethin-, but they're o ing for it. ''her say whiatever it is, it's
tied un. He a kin~. Gnot hie oun studio, he cot his own ¢lub, but he onas throushout

catch

[=H
[y
A

weic wild

+

the country and gine und nlay. It say the Avericans afraid

on over here, say it']] knock a lot of ne~nle gut of work, 'cos it's not consisted

of nothinrs but drums, and li%e tennr saxonhone, and one ruitar,

Did you hear any of it?

L Mmhm. It's oratty ~ood, I don'! %now wha® he's saying, bul he's petrin-~ down,

they fal'in ou*. Yo know, he's mumblin- something. But he's a %ine. Wha country

iz next to liseria.

L: O, that's where he all through there, tourin- the conntry. That's where he's

o

working, he left his nirhtclub to go to Ghana, "2 entertain nver there. le' s a Ly

3



turban on, and a robe - he's a king, in his country. But he got his nwn studio, ﬁo
he's in the studin - he done made something like twenty or thirtr albuus in the last
year, and they all of then did well, It told how ~uch it cost hi+, money »er album.
R: ¥ou know wha*t I think tha® has contributed to, it's something new, sowethine
different. Peon'e have a tendency to jumn on the handwacon. ‘'hat's what it sounded
Tize to me, this Afriecarn king that you're talking zhout. I he2ven't heard it. But

when I was in Las Vegas last sumner, there were some African troure, dance, musical

fav)

troune, I'n nol sure vhat it was called now. sut they did show at fthe “ivierns,
T think it was, one of those big hotels, you know where they have niphteclubs? And
they had singers, and the dress, the costume, the atitire, was dnst fantastie. Thew

drum. And woe galled Ini Tombi.

were all arcepells, no instruments, wone, but th
Aave von heard it? If if ever comes to town, se» it. They wer= fantastic. T wonder

if it's the sane kind of music tha' TLee Sho0t was talkine about. They were rreat.

;
I: Fe's sinein " the'-ﬂ =nt ktennyr savorhone o “”.O?”E‘, anAd a_l_tq‘ and all d'l"uﬂf—‘-.
¥: They Adidn't bhave any instrusent, wits the excention of the - it wasn't a drum,

what do you eall thiose African ...

Li Conios

e

with your hands ...

Tratls 2 congo.

Fi Oh, OK. It was that, and ther they had an instrument like a ... you “now what* a
washtub ig? OK. Hu‘ they had a ut a stick down there, and some kind of to.s, and
they »ulled it up and down, and the ade music with that. But they Aidn't have the

traditional instruments tha- we know of, you know, th~ horns =nd the kevboards and

g'nff like that. It was really interegting, we had a bhall. Yeah, they were South
Africans. Une of fthe things tha' surnrised me about it, too, see, I was telline wnu
cnsin- on over here, my reorravnhy is really bad - I 'new that, from what T had read

ahout South Africa, that hlacles were not sunnosed "o bhe able tno dn Lhege thinrg.

Uaitbress: Ther weren't snrnnsed to do anything - James [{ichener,
: wieht, exactly., dnt rhen when you ace these nennle aver here, this dance CHaPE 5 »
but the nen=le who wrote that thing, tha- nlay or wha'ever it was called, were white,

you know. It was a wousn and her dau~hter wrote il. A= a matter of fact T have the

nrasramie At home, I broucht the orosrsmme with me. JK. I've butted in -arain, excuse

L: ¥ou saw *he other day where they pot this Sun sonetiing aver there in Bouth Afrieca,

rient? You saw that with me. There don't be no nreijndice, thers al! w0 to this bir

resort; swimmin®; Africans in fthere, all evervthing,
: Call-at 8un & t:r.
Yes, I've heard of that. Feonle o there to samhle,
: It was on Sixty dinutes, 3ul I weag just sitting there like wit™ my movth haneing

onen, to see these seonte all mixing focether, when youn read abont this stuff, where
Z J !

blacks are nnt sun naed tn be out after dark, or whatever ind hlacks and whitesg
i 3 T 1 v - L 11 ACK: an I €

vere ’%51"‘\ C'}i’q:j‘, :{-g«-‘, 7’]’““."’, T4 - lv-w-, wontd danee |,!§ b yrqh? ar 9 ‘U'!;lc'l.«- --”:,r won 1A ,ﬂ:,_ﬁ(-:n
wit a South African white lady, you Yrnow, you Just didr't ex ect to see that,
Ly Sut esetting back to the blues. Mow; I really think radis hurt theé biueg. T111
it L setting . Sa I ¥ th fe : t Bos 100



tell yo why. Yhen I was a %id orownin~ us in Miseiscioni, we had a radis station
we'ld Jisten to, it went al! over the country, called JVLAC ou' of Uashvilie Jennesge
Thevy was on with eountry 211 day, and trhe- would come on with ravithn and hlneg
aboul seven o'cinclk in the Qvﬁﬂi””, til *hree in the mornine, Six dayvs 2 wes=k.
juy n=med John R. "lese" Allen. dut anyuiay, 7 sold records, they had record
houses, wholesale record houses, but they wonld nlay records, all rhvthae and hlues
and hlues recovds, whatever, and sell it. T ey'd mail all the catalorues.

Out of the Radin station?
Yeah., This is wha® brought Muddy Uaters to be a star, flowlin Walf, Eimors Jaieg -
this was it. Then A1 Benson, who was on here in Chicago with W I thimt that was
the coll etters for it. Al senson, I talilzin -~ ahout wvhen it was couwin - 1 srowing,
fhis is what haphened. I'v talvin- abou' when I can retember, 1057, T was =
ga311 Hid, but T can remember, this al) M sennle and everybody in the con WL EY
ard ihen went ‘o Detrait, we ussd to listen at WLAC ou T tashville, hecause +thevw
wasn't v aryin- nlues in Detiroit, the used *o hear WLAC =211 in Kereoa, Yeah, Anywhere
thare wvos water thot station went. YWherever -here was ater you ecauld pick vy that
radin gtoiion. S50 we Tistenad at it in Detroit. I venemher Guitar 31im had a record
ont called'the Things I Used to Do', It stayed nuaber one for a year. A new roenrd,
eren't no co parison, weren't 217 ‘he gomnetitive thine out here, tha evervhody's
sin~inz now. The »roducer, he nsroduces a2 while, and he ston nroducines and he ~o to
singing, he wales a rec~rd. iiis writere makes a record. So it's tust so competitive.

had Ilank ballard and t e midnirhts, Fats Deminmo, I'wm SGust

Larerne “aker, Clyde McFarell, Jackie Yilson was in and nut with

tog . Kerry,

know, Clyde wsed to sins with then, Jackie Wilson

Muddy, Jim-y Reed come along in the early fifties, out fary, John Lee

the this 15 the onliest reecnrd he had mn

soorie

orne record on him, and he lived off that record for years. He war livine i
year in and year out, you'd po and hear Jnhn Lee linoker, this is his stick,
Chillun, tnaifs what he had.

he cut it about *en times, kept doin~ it.

Yeah,

I Yo, know., Sonny 3oy Williams, 'Don't start.me to talkine,! Well,

fwemty-five artists, and all then wasn't blues artists, some of thew was

and

and that was it

nonp artists,

so to cet a recird on the radin, i''s a nrablem.
Well, now there's ntore artists ard less radio...
Ko, there's more radio.,
Ts lMore radio than it was then.
L: Yes, mm, there's nin~ radicos “n this town tha- vlays FL73.
2! And there's more hlack radio statinrs now than trere was then.

But ther're not playinag blues.

They*re not niayine hlues, that's whai we're telline ahout,

Tt That's what we're tgliin~ =hnnt.
L: But like yon was saying, I can't ret nlay.,.

if T ¢an just inte

i

R: I think on inTs, rject this here,

£y
i

naine

the Timnmirasg

a

e,

Howlin Yolf,

Honker,

o
¥

Roncrie

can SAY,

t for years. They made that

n Detroit,

rockintrol!

s thal,

. Sut now, they ro up in the millinns. Voo know,

:j’ﬂ Lbd



know, like Lee Shot was saying, everybody's startine to sing, everybody wants in

the

axce
call
alle
il il

Li 'k

¥
L: I
Char
Ry G
L: R
cats
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e

an-

studio to cut a record, nobndy takes any care. You know. ‘They don't nroduce

1'ent material any 7ore. I've ol some artists that T work with, and I won't
any names of course - I piayed the record and it sounds Tike kids out in fthe

y banping on garbage cans or something. That's what I mecan, you kn»w? No nride
heir work. 'Yeah, we're gonna cut a record.' It's immortant to have a record.

hat's 'cos it's blues - il don't have... see, blues are nretiy. 3lues rot

bty musiec, nretty lyriecs. Like country and western, see country and wesiern got
of the orettiest lyrics there is.

cu gonna tell! hint about your country and western album?

got an album, Country Disco. I got a country western tune on that I did,

Tey Pride did it, 'Afraid of losing you again'.

an you believe it? Tt's truc!
ut country and western tells 2 story, and blues tells a story, but you got

running in, say, 'I'm gonr2 cut me a blues.,' You ot a 1ot of puys can't even
the hWlues. They tell me, 'T can play the blues.' They can't play the blues.
Wlue=s ig hard to play. The bhlues is scmethinr you ot bo feel, it's nerfected,

it'a hard to play. It's not no thins you ¢an jum» uvn and jump all over.

T Mhat's what I was f':_"!lz-:r}i" gbgut’ a 1nt of '_'\.’*)i_’,’l]f'? do thabt.

TJ : PL
B T
and

oF
v 7
L We

real

to w

s5&¢e
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o

in

John
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e w

evren

Maat

Lhe

1

nd ¥ou car't dn it like that.

'm sure yon nrobably run ints tha' too Alan, sinee you heen soing to the ilines

nther nlaces, wvou have the ruys epo-ftripning...

I've mainly cni1e across that’'in whifte hands in UK, who've watched

their rocikt heroes soloing for ten minutes, so thev solo for ten

minutes.
ell you'lve ent that like that here., Yeou've =nt wvery few puitar plavers that can

1y straight-out nlay the blues, a 1ot of 'em jvust (7)) it. And I don't ever have

all in, I can tell you from the outside if thev gan rlay, I don't even have to

tem. hey ~oot a cat here named Janes heeler. He was in the busirnegs before

b |

arn, he can master suitar, Hear what I'w savinr? He can play the hlues

T haven't cnne sacross hima

een nlavinge for vesrs, le's «mond. iln stvunhline, the clearest notes - this is
. =3 L% - )

I ca8l11 a guy vwhn know wha't he's drning, wvon ¥now wha I mean, Jdust piay with

o (5 o % ‘ [V} L %) 'y .

atumhline, the notes are c¢lear, =tay right on throush to the chance, no gtumbling

t, you ecan hear just as clear, this ig what I call =nod, Wayne Bennett, LR
J 2
snn - these are rond guitar olayers,

dhat about sonebody like Heund Do~ Taylor, whose trade marl

1
was a really dirty sound?
ar a nrovelty., e was a novelty cuitar nlayer. be wasn't a ~uitar plaver, iouldn't
know what ey he's » ayin~ in.
Is that not bluee for wyou, then?
you can say that it was hlnes, but he was a novelty, bLarl Ho ker, Tremendous,
er puitar ~laver., LUould tune his suitar un while he playing 1t, =2nd never ston

music. Didn't ¥now his name, if he =aw it on the wall, til! his later years,

r

-~



if he didn't mes his ~ict yith it G ' n i
g t se na icture with it. Conld nlay bagg’ muitar, organ, Hiano -

conld fix 'em, conld tune Tem. You understand? This was 2 1usician. We dronned s

organ down in Cair and 1t Jus 1 ana r i
2 in Lairoy and it Just fell anart, every spring, every key, evervythins

i i . . ; i
fell off. We niecked it up in a nile. The next evenine Eari Hooker put tha  orean

haecle together, and tuned it. You tell me tha vasn't a renivs. T juet cive eredit

| ;i v -
whnere credit 1g Ane T Aan ' atyrorart ol - e 50 - - 3 h o=
1 L TEw 4 LN ol wTe e 1,] 00 d'\r wWho C‘,a_‘r th ﬂ.;” i SO | Y113 ce nil - R =3 whot 3]
/ ¥ WNRo ' s

11N 'L.h‘ﬁ""e leeainrno 1 nnice Aruh o A s 9 i
£ Ur noilse. Anybndy can keen un noise on a guitar or bass. ot a cat

9]

here used t 311 mar i s :
re use o do a nrosessions with mey nawned Sernard Reed - he one of the ~reatest

: !
nass nlaverg there ig, Plavy anwihin: i i
yers : ay anythinm - famz, blues, soul - anvihine wan want t- nlav
<! C %) - c A ]

he can v»'av it, whatever.

R ¥ . - i >
Jhai's he d-ine now? He srems s have faded a hit,

i s ¥ L B G 5 4
0y hels =till recordins, he went aver to JTanan with Syl. Thig veaw, T thirk, Tor
2 ‘ S ! W 48T

YT + ey i) b an + 7 * £ 5
Jovr tenor nlayer, you ~ot two here. v Tavourite, theouch, is Gene Hart. Haritore

o R T ¥ ] sy % s 4 ; :
an tenor, le diust came off a tour with the Rellin-~ Stones for siviv davs The othe
SlALLY LAY S « I T

. ] : o g 9
one nere 1s Sonny Seals, tenor nlaver.,
: 1 g
I remonher ond o sl Aasrame e *hanm +a s oo 3
: Ter p) ha enor »nlayers, for soeme

.
Veah i ot 1t 1f v ; : i
1 h ; 331 1 M3l cas 5 e I B Ri Rt L £, i r 7 i
¢ . - AN L you see Seneg Bavrt, you wan forret him. Why 1 sav » becaus
3 Y cecruse
hlaw his oo 1 : b : g e
0.l o 3 saxonhone Fust T1jre A man nick O O 5 o i o P! hr i i
B | i nickin urtars He's tha' diginetive, that
srah e - When he Fale 3 1 7 % 7
rralk Zw When } akes a so'm on his Ltenor stxorhone, von'll lopen ety pot
[onRoNng, 3 1 v hets got 8 solo.
fhatta what i+ ahant. Vash 1 1 T
hat'ls w} s A ITte Yean, feund Do-, T remember, T wasn't ev ; +1 i
; ! o™ =nenner, L wasn'lh even in the bhusiness
A 4 - FAe] B R ]
when T nsed to see hiv davn 7 E8+h as Cotimerns (X d
: n osee b oo op 3CGth and Cotrags Grove; Riecky's Show Tonn~e. Them
T L | 5| - LT 2 -1 %
Wra the gisye dlaca e oM wAae ot £ R B B 1 7 1 ]
JE AT e orm was startins osuty, my cousin was nlayins with Maziec Jam -
Bmnalros Qmadfk? e Vool gt £ 3 1
5 5 8rs? Yeah, aris my Tivrst consin. So I'd be round with them, won hnew
.k 4 Sy u’ v R EAPa ]
HrAd T A, My qrmgr G A | - L ' 1+ 1 2
) Iinund D= w11l d | 2B thn Tit+ia funvvy =ui tar, 3t he wae = netre 1 b
e Tagted = 1 anm Fime Far o novel
: 33 novel gy,
; :
Tenl ) he w 7 )
T L g e 1M A1 e Aoyl EOR I ST <7 o T+ s
] ; as 1e, anyldsr nobody nlay it. Seo, when yo ¥your sound, that
YT T O s v :
[sdak: Anhody Thaelr Awmtes o tarad 1t 2 = i
ody Tne crnea he played wit 3 &l A 1ty Whigh years asn that vend ont
with the it ae o TlAaran +1 = . ] =
W3 T { 1 il =Bl they 2171 of the e — 5 s 7
nlayers, Thay 2 used to play with elamnz, but Larl Mankep,
o IS TP | s
[ 16 ~aprned At A laar w1 R = ] et 3
i how ¥ without a clavp, so Hound the onlies® one with

2 elamp, so that made him him have a unioue little sound. 2nt he co 1A~ niav nn
¥y n

~1d Egvr . hnt he ha - ol 1A TV ;e A
uicar, bui he had a good little sound. Tiis scund sounded ~reat. 'Cos he'd always
twaye

keer him an evipa sadtas o 3 1 - i
il I fFagtar hlayon o now, to keer him on the +rack - Tecos he'd et

off ~f 4 reain Mk falsichs + KA ¢ that E g
, s yeah, I respect hi. for that. T resnect a an, you know your Jimitdtione,

and you dor't e 50 hir where e e ontt 2 t
b s0 b1z where you firmre vou don't need the ney Mmany he 'new bhe

e

neaned hirn 117 T2 1= A T e v
him anether cuitar player ont 3 el some ~f len gay T dant't need n bady,

and theoor cantt hardles it

1y 1 4
Yyenon ., alal SRR | . v i .
i, not muny can handle a small sei up. The West Side ryva
1Y'S

used to dn it

Yeah, when yon nlayine wit {ast bass and drums end yourself on ruitar, yop catta
. . e -
worls hard, ¥You don't hayve nothire -nine nn bt youn three. hen yru gton nlayine
Ayin
ehords and 70 snlo, thers ain't nethin: saipns »n but the hage and drims - ng kevhoard
il ‘
tr Ti1' in or nothing. Hard work. But +hatts wvhat T wac tellfnr yui; there's not

wmt A few ruitar nisysrs can vlay Jike that and saund pond, =til11.
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ns and Luther

,T'? m-asy Daw'l{ﬁ

tha!. now. So they've rat

Another ~ood ruitar player that died, Freddie

hat he could sing, he conld s hut he gruld

hin

i o
LNy

2 chance tn seo -~ he was 2 onerfarmer, ile wa

weirhed three hundred nounds tha' waso =2

whole house would ¢o un, becauvse he'd clown wit

he rcould Tha''s his brother, w

ntay his puitar.

That who was playing bass with hin, Now you i

torether. Benny n'ays with Hichty Jrne Yeun:, *h

half brothers, you know, the:s rot, well, I sguess they oot *the same mother, they
had difTerent fathers, 'cos Freddie's got @ dar% skin and depny's 1liecht. But now,
if you see Benny - I told her, 'cos she saw den y, now you imagine Freddie and 3enny
nn stare torelher, 'cos Hen~y c¢lnwns wifn his bhass. Ther energetic on the stoce,
yoi luow, and the be ayine their iastrusent. We saw hia gt Fitrgeralds, didn't
we? e o-ened Lthe show us hty goe, he wag 2layine, the hass, the ~roan o2nd
the dvriume, He ol s atandine watlion, n'ayine his bass. lle o ays his hass Llive =
iLbar nayer. e bercn doin that for TeArs, when he wa~ yit' Treddie, And o
icarine four cats live that on the stare, thevr jus® tear honses rdown,
Waitress: What han~ened to Chuck S+ith, is he s1il? nround?
L: Chue't Smith? Did he blow tenor?
Waitress: Tenor sar, yes.
L: Tenor saxonshone, T haven't saw him. Veah, ot wha you o qean. #nt like this cat
mag, *reddie Kine, "his other boy +Iays pond, but I dan'+ sen hij tha' mueh, he was
workin - with 3obhy Hland, his nare is Johrny Jones, fro- Washville, and el Brown
worked with Bobby, they nlays so~d ftoo. But these are muys, I'm talkin-~ abont
freddie and them, for years right here in Chicare, 1 =ee 'em every day, see "em wnlay,
I \".’\"" fhr\" can r*",br, "".":F'\L !‘;"ﬁ‘{:‘;'
D'you think Freddie was better than 'a-ic Sam?
For hia rwiter? Ok, yeah. San had his style. dnt what call rood is a aaster. Xeys
dan't mabe any differences Jee, you wo- o1& quitar nlaysrs can't n 2y in hut tyn
Arl Hoover, Freddie King, thése muys, don't smatter whal! key 3t's
ey master their cui dorts Tat the snitar master them.
I'q telldin  won abhout. hie style, and T 1Aava him, he
i tha Little st 3 1,';’ Te Ngs Ak his Dy T S ey e ml r_:;,-prl
Wia snitapr « he had » 1ittle 5:_-*;;11 2, hut whe Tt e Aoy b atamnin~ fhom }\.1115_}‘(_.!,
Fraddie Hin-'11 nlay tha o bae
Uh Aabaut 3uddy Suy?
Fajr, He clowns with the ruitar. 2uft T want you and me to be honest, T love hir,
he'ls my partner, but I want =g and you to be on the same level, 415 what we tallane
abouts We talkin: about showmanship with suitars, or playinc a ruitar.
T'm tadleins ahant n "‘-;,"}Vv.f*_
fe's ~ood, yeah. 3nt he's no Freddie Eine, thourh. He Was no Freddie Hing, ard an
;‘_,_',3}—\} Haoolmer, Sr‘.m '-—_-‘1"‘\['\"1 f“"""‘.’_] "1‘_(: K_ﬁ ne and Wge] q Foee eyt | ,q come ';,'ll s 1‘.0”53, gs::d'

nerfonrmer.,

macine the

Allison both say thew're ftoo old Fow

bizger hands. 3ut they conld do it

0

{inr. Waen't nn hell of a sineer.
niay his guitar., Yon didn't get

s the onlieagt ecuitar nla

set

He's

h hig aouitar, and he'd

- 1Tavi itk iahte
as playine with “ighty Joe,

two of them on

at's I'reddie [ing's brother,

they!re




all the puitar playersas there,

you couldn't get none of 'em to go un. Cos they

knew if they ~o mup, Zarl was conna £o un, after them. So you couldn't cet none of

then to go up. This is the truth. Jagzz suitar nlayers was afraid of this man,

and h=2 don't play jazz now, he play blues, but they was so afraid of hiuw that

7

they wouldn't go u~ when he was in the house, the jazr guitar pluyers. We used o

7o down to L7th and Indiana, there wzs (?) Jazz. Phi! Unchurch was down there,

Wayne Bennet used to he down in there, all vour little jazz nlayers. bkarl llocker
would welk in there, they'd call 'em al1, they wouldn't go up. 'Cos Earl would ro
ary house on Sunday evening, and pick up that zuitar, and have them all
falliny out of their seakts olaying the blues. 'Cos he was that unicue with a guitar,
he'd malke the puitar sing, whatever the song. If he wanted to nlay, "Darline, I know

it's eoin~ to work out fine, da da da da..." he'd play it! "Da da, da da da de da

o U
da da da..."™ Yo know, he ¢ould play it, make the puitar talk, And they was afraid
~f ham, he conuld nlay = ruitar. See, I worted on the reoad with him for abont three
or four years, so this is what I'm saying, this is what I'm talling about, we're
talkine about eats that really can play a guitar, and master guitar. We know

gveryboady plays one, holdins it in their hands. I'm talkinc =bout a sagter ~yitar

n ayer, Lthese are magster ~uitar piavers I'm talzin- absut. LR Johnson is 2 real ro~d

ruitar niayer, ard can sine sond. He sings and play cood, tremendous well sut he
3 i i 3 1ends Lo e

won't dn 'it, cnme mind af ‘n;an“r?...up, NASR! tnow. *e could he rctn"]]y rond .,
I'enteon Rebinson's npretty ivnressive.
Yeah, he sot a pretty voice. He plays to me live 2 cross between T-3one and somebodyr,

he ot a unigue s~und. T heard a record on him on XOL, but I don't know what it

vog. But when T heard the solo, before he was singinrs, I said, '"That's Fenton Robin-
son, ' and when he ot throurh that's whe they said it was. And 3obhy King. He's

hesn off the scene a while, since he's beer sick, he p ayed on ny reenrd 'Welcome

to the ctub,' and "More Up,' I recorded *'I'm tore up' over apain, Ike Turner and
Billy 3ell had it out. Bobbhy Kin~ » 2yed on that, =nd 'When voun move vou lage,' and

'"Don't miss mo my Iove.,' He ot a 5270 on there man, a blues solo on 'Don't miss
me my love,' It'11 send you un the wall. Now he ¢onld nlay. But he's bheen off the
scene, he was slivninc my =mind, he's been kind of sick.

Yesh, I wne talkine to Hob Koester about him.
Teah, he could do it, he conld v ay his puitar. See, this is what T bhe talkin-
about, because I ecame up in this, al? =y cousins used te nlay puitar. ot U
Smokey, his brother, the one th=a! used to be wmy bandleader, Tittle Smokey - but now
he ecould »niay, but then he Jjust ~ot so he didn't care ne more,

Bi~ Smokey went throur-h some bad times too, drinking ton mch.
Well they took their self thr u-h there, they ain't really had no bad times - no
badder than I've had. I've ~ot an album, fifteen records out, and I don't drink

hreurh tha~ bad time, 1 don't use dore, so you just

e

whiskey, you now, I'm coin -

have to face it. Tife @in't no bed of roses. You ot to work hard for what you get.

See, Bi~ Swokey rot an albun out and s Tot o orty-~fives. See, I'm the one told
him, I said, 'YMow you need to quit drinking, =and po back to p ayines your music,!'

I say, 'ecos this =2in't nothin' you're doin~.' He used to be real energetic up on

]
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that starne. he used tn do

Yeah,

AVa

to maze hi tunes.

used 7o un and sineg duddy Watere?

had Muddy Waters, lHowlin Wolf, Elmore James,

Muddy Water-s. He used &
L

each one of

O work with Yolf, and VWolf

11

know, 2t Sylviots, they
< R

them would work a hour

aniece. 50 when it's VWolf's time to o un, Wolf would rake 3ig Smokey sing Muddy
HJaters' tunes, he could sin- Tem. You know, you can't keep nobody from singing your
snnrstl 52 when it was Wolfls turn *to £o un, Smolrey would sins, "I'm a man, I'm =
rellin' stone,' he'd be walking the bar nlayine

mock—-dovwn draee on donom there abant that, veah,
L = .

das Vol T on first?

Yeah, Muddy was the star, Wolf was on firat, or Blmore

)

way, he'd send Smokey to sing Wolf's tunes, you Fnow th

James, one of the bu® an

:’T_

ey'd sing about three tunes

i

before Wolf come up, you know, do a bout three srnrs. Aut they had =2 thinp for years,
man, they had a thing for years,nobody'd aver told you that. Those cats, man! But

the harmonica player they was a1l afraid of wae Little

Walter. You know., Tittle

Walter was worlkine with Iuddy, £i1' he =made that 'Juke.,' That was +their theme song
far yéars,

That was a bic hit,
Yeah. And then he pot out on his own,. Muddy had, I Torsel who were hic harmonies
n'ayers, but later years he pot Jases Cotion.

e had Junior Wells for o while.
Yeah, early years, richt. buvt he had another harmorica 2layer after Junisr, and then
Janes Cotton cove din, and stayed til' he went out »n his own. ut I don't bnow who
was back with lHuddy then, cos I w2s too ynune to oo in the jnints, but my auntis
used tn have to oo over therc and ret Smokey, vou knnw, gosg we wers staving with
my suntie. And they'd be wonting to start a whole lot of stuff abont tha* sinecine
on that stame, you know. Bul he uvsed £t~ dn it. man, And he 3ust star' ed drinlking,
a2fter him and his wife semarated, he ivust went all the way down. ged to be gn
charr... Smokey musta had twenty suits. Smokey would eo out ~he house in the marnine
tive with a svit and tie on. ITe'd come hack in the evenine before foins to o worl,
he'd charnpe into ancother suit =nd tie. Uhen vorosaw himy, that's the wav he was.

Do wov pow of (ood Fockin' Charlegs?
Aarmonica niayer? Yes, he used to be around with Smokey and the an hikh.

I've heard tha: he was pretty ~ood in his time,
e was, lle was renl pood in his time.

He's a sad story.
T 13 es pen & do that,

Weld 4 f ynn’vn 't all tha ﬁn“qﬂta and nen e chme ta hegr

yon niay, and you're still makine no money, it must he wrE s

denressing.
L: It is, it diz! Hell, it's very denressing. You =o' a houge nacied, ond yonu enterbtain
“em Tl th§rre hewling, everyhody iusi falline out, you'lre knockine ‘hes out nf
fhedir seats, then you have tn gn to the boss, and thav =ive wou tha' 1it+le hit nf
Vittle old ~oney. Ther done made mansy, ¥oo gan't un and nor do o good ghew | igst
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not my fault if you ain't cettine

&)
ot
]

heeause you're not setrine paid much) and say

arte warth,

I N

Lafty Dize does fha sonetines, Last weekend at +he Tines T
aid my four dollars, ard I'm sure he thousht we were all
stupid for doin- so. He can make ik sannd really had,
sonetines. Tisually I 1ike what he does, bul havine nadid
fonr dollars it rade a difference.
Ynu gen? See what T1- tallein~ abont? Ir ¥oy dicdntt nay, 1t wouldn't qean noibs "
if he didn't do nothing, but ¥orr done -aid for this w29 is entertain you, nlay

and he ain't doine it, your four doliars is rone.

L .
1

in

[T

why I don't 1ike to sit in. OK, you =

N
9]
]

>y you're from England. You mirht have coma avar here,

- say if you're in the audie

'I vant to see Lee Shot Williams. T micht book him. ' OK, they ecall me up as a ruest,

I really don't want to be un thére, so I'm not poine t9 realtly verform, because I'qy
not wnrking, See, this is had ahout coin - oand sittins dn. Sen, when T got a gisz,
*hir time in the evenine I start hyping myself, so I hyne myself all !he way up
herc, 80 when I hit tha! stage T'm on fire, "cos I cotta reach vou, and I ot to
aring this troubdle and misery out of you, yon done had a had day, T got to bring
it omt of you, wet You into the cranyve. 3ut If T don't lenny nothing ahopt Tim mroing
vy fhere whern I ge' there, then they call me rijehd ury, I ain't hyped my<elf un, =o
I ean't do no show for you,
I've heard others eayin~ that 1if ¥you sit in too much reonle
wil? uged to seeins vow, and when you get A pis they
wonlt hather +o ecome nut.,
No, they won't come Lo see you. It's bad for you, if you're not Horkihe yenu're
not reallr gunnoged to &1t TR
ngh k ¥
Bubt the other side of it is the need +p» exnnsure - if neenle
see you, maybe they'll Tike it,
Yeah, = 1ot of thon d4n it for tha reagson, I don't do it for tha*., Yhen Lhev nut
my sicn out, that I' working, you come and see me, I'm sgoinr to try to entertain.

She ot me to go nun on a conple. But what hsnnened was, ve went hy blues saller shout
this time in the afternoon - I was recording - so she asked the bapd $f we come brielal,
vonld I do a nunber. He caid yezah, so in the meantime that T was ridine~ round, eatinz
dinner and gtuff, I was hypin~ 2vgelf. Time T valved in the dncr, the man called

i | atuf vas hypi rself k T ) 3 ]
me ur, "he mirmte we pobt in the door, he went un and g2y, 'Lee Shot Williame, how

abovrt a round of a2nnlansa.! Nobrdy knew me at that nlage, You kpow, ther Ssuthern

> -

honkeys, =nd they ain't Tike the blues lavers un here, mnan, thev as ¢nld as ine,
rou hnow, ‘ley, how y2 doin' buddy,? Jou krow they cot gti1) that hate foip blacks.

50 2 few of then ¢lanped, and T eonld see ag T £n1A hery I said, 'T'11 wat tem 1
3ut in a few minutes I had 'em this hirh. When T came Aovn, fthewy all game un, 'Buddy,

you reslly sounded gond, I Jike that, You all richt, you a1l rish+,' T dene been

enine ahout twerty years, I ean deml with anv auvdience., Any ind of a2udience “hore
: b
e, I ecan deal with i+,

are the differences hotween 2 white audierce no at the

1



Kingeton Mines, and a blac» auvdience at Sylvi~'s, say,

twenty years ago?
This = difference, a great difference. Black audience is hard to please. See, a

1ot of ruys go to the Kingostor blac c¢lubs today.

c
They'd run 'em out, throw 'em out of there, ma». This 1s why I c¢an work hlack glubsg

n~ whitr e¢lubs, 'eos 1 do s zond show whersver I ro.

So deoes that mean that in the fifties ard sixties in the bhlack

elubs, the music wag really better than it is now?

Yeah, You hnd to wore, man. Ch, man, ynu had to work, yes sir. See there's more

nenaple playing un in the white clubs, call ‘henselves playineg the blues -~ they wovnldn't

1ave nicked un a gcuitar back then telkinc about rsoing and playing up there. You had

i

to play and ging for those peonle, man. Those pecple was sgnending their little two

dollars to come in, man, but that was bis money. Some of these jobs was naying a

dollar-fifty an hour, 'cos I was working for 2 dollar-fifty an hour in 1960 and 61,

4

hefare T started sincing,. So you must pay *wo dollars of that, to come un and hear

somebedy bullshit. They done toolk a hour hard labour from you and thern some, about

2 hour and fifteen minutes' work. llow that ain't including your drink vet. See, but

w 2 person makes ten or twelve dollars an hour. But thern, you inagine, a dollar

n

a

and a half an hour, you had to work 2 whole hour hard labour, then you walk un

here to a cat you done paid two dollars at the doer, two for your lady, thet's four,

and you all eat t2 ~et a driek, you 21! ain't eome nz here to hear hullshit off

yonr money. So they had to work. Like all your biv stars workin~ harder the« than
the do now, B2 King working harder, though 32 wnrking hard now. %ut I mean then,

B2 workin~ harder then than he do now. Cos, er words, he don't have to work as

hard now, cos they know hin and thev love him, they waiting for him, but then -
ha S _ ] : 3 ibeenp o hi ut then

'T wonder wha' he monra do?! You know, ile ret un, he had to worl, man.

Live at the kegal LP.

I've pot his
I waes there, I was there, backsteze, Purvis 3Znann introduced me one time, T had that
LE. sut Spanrn brough’ him on. Hie had to work, man. It was a great LP. 'Ladies and

how about 2 big round of apnlause, for the ¥inpg of the blues, B.7.

B
Kin~!'" The band here, dm do da, he come on, Lvery day ... he worked. Fe told me,
he gaid, 'I'm afraid to o out *to them kids out there, they »robably won't Tike the

blues.? It was five or six-thirty in the evening, thers were ¥ids still in there,
3 ; 1171 her

them lkids nn, man. ¥You hear the audience, hov they’s hewling? I was thers.
I uvsed to ~et every show, backstage.
H: Yeah, me ton. I was din *he audierce. Any time B3 came totown, I was there.
L: Yau saw the white bhoy the other ni ht, *hey had him on Johnny Carsrr's show?
He play= just 'ike 3¢ Kins. They had 33 up, they called him up end talked to him,
#ave higa K3 plate. He can play, the white boy can play - but he iust don't have
the sound that 33 have on hié ruitor. T osaw him and Sebby -~ what's the name of the
theatre? 1 keen ¢allin~s it wrons, in an, sobby came out, SBobhy worked,
2B came out, standing cvation, He works hord.
He's still doins 307 nirhts a year.

Yeah, he's enercetic on that stage, that'ls what I Tike about him, Albert is enerretin

fl’) 7



I =een Albhert I've n

Yon

ie neither, many times.

nd nlay. hnow, you can imaprine tha® on

be hapry with his band - they never playincg
If he wouldn't do that, 'he audience wouldn'
He turns all the way round =»nd loclr at the b

him ore *time with his band, and smiles. You

ehi D‘n*’\lﬂ'}]qe, he =4y, Vitalee g bow rentlemens
o % E v - &
Took around a2t them and smile. And that ainr!
He don't have to froyn un. Ther ain't ~onna
i

v
L e 1

3311

Yam, '20s that's alresdy nunderstnad. Ve

fov "illie Johry

wou don't ha

to 1—\;'-1}1-

nohody bhut 35 King, S8o therat's n avcuse for
h 1)
nayine way oood ’ and 210 wvou —~ot Yo do when
yin ¥ non | ! & & ( fren
an A rey Loy sleen =~ the neyxt oy M =y N

lobby Kland. You don't have nothing to remen
he dants frown, vou se2 Hin s1itinr. Whe he
he gsmiles when he Ianke arcound. sut Alhert,

take thal away ricbht away, I mig

waas) Don't

stay hepe till a2abont twelve. What time do ¥
here hill twelve, till you pelt off, TK?

Tr He's alwyays teasineg somehody. #e wentb
g nurans ask him hic ace e kAald hen

L: They asved me how did I stay young, T say
towrn to Jacksnn Tesrria, and T star in thenm
ei~hteen. 'She ~o round with yowv, that old?!
be ashaned?" I =2y, '3he prond tc have me.’
Ti They helieve him.

Ir: B» Doe gome in, he ssy, 'Wher is your hir
this si¥ty-nine years old?' I made it sn ¢
thig einhiteen :Irc\'ﬂ?ﬂ_ﬁWr} f-{_:“_"l, she riveg me th

entertaining. You heve to iike it, you want
Youw can tell when you see hir perform. You ¢
Aan't bnow dtg's moin- s he at the meask

T: 7
T

".q-‘\Lm—nwl+ rphaooaraoad

Whieh hand is that? ¥You
I ruess I'n goin: have the bhouge band.

Welly they're =retty ~o
r: Yell, it won't bhe like usual, hocauvse you

An ther? T how their c

now. your music,
b

whoge hoand ia that, i u~ anybodw

e lLe Johany

.Tf"ﬂ_'rj;ﬂ:\’,r'". hard. "_-[@:J}‘,

1%

he was sivty=ni
he was SiEty-rni

with his band. He's always anzry

1

i

117 oo then,

0]

© happy wif
ever

the way his

ne

seen him h&pny with

e day you would see Alhert, woul 4

ri~ht. He's always howling at thenm.

t know that they's not playing risht,

and he IfF T conld see

snd, CUSSEeS. .. !

never see B3 do that. YVhen 33 ge* a round

P If 23's band make a wrone note, he
L they know they're gonna gel fired,.
me' fired. The bandleader's ronna fire

ni don't do that. You d-ne rehearsed,

J o Z'PWCV'F':, :]'h’l dav!'t have *o v):ﬂ:?’ 'i_‘i' For
you to mess his music vn, 'cos ha'lsg
you ~=t off 1 o home and so tn bed
with 5 Yo ain't nlayine with
ber but his music. And he don't c¢lown,
ook aroundy; they done wegsed un, but
'3onofabitch!! He cussin'. (To the wait-
ht eat that. '"Cos we're nrohably rsonns
re DEC 3 nn
" oft? Eleven, twelve? We'll stay

Dogtor Pellasrinots of fiee lash nickt,

t.fﬁ:‘!r-" T tEe Anwrn +ta hnot T o
pools, a2nd T said I got a young girl,
I say, 'She lnves me.! 'She don't

J : !
So they ecall Tuth.

.
thday?' And T told him. 'hy thew oo
ot %

1,

; f

I 1ike mu=zie, I Tike

gaid T

A
I {\'a'\p-‘a'?;'r‘

Lo be Bnvyones
nyor

oming vr to the lines tororrow nirht?

; kPuv I'm going €t~ do my best, because

ra’

ods

haven't rehearsed it, and they don't
v odon't

sngent is, vhers 7'-hn.‘,- can nick un,

ts musie?

Christian. T 4id a thins down at the



Hajestic over the weekend, I used his band, and thev're ~nod. They "ra young, tes,
sut they can pl'ay, man. This little ruitzv player, if he don't =n off the bheat nng
start usin~ dope or drinking, he's goins to be reod. T don'% lepow his name, T
only =wet him twice. 3ut he's spod, man,

There's a lot of posd youwns ~uvs. Tt's enconragine,
Ty Well, there's Hichne]

Michael Hohinsor? Theresa's,
Teah, tha''s him, le nlaved with me cne time, he can nlay.

ave yon heard Lurrie Hell? He's up at Mddy mlliran's tondieh®,
Dan't he ‘_’“Ia}f with 3111y ot him at 2.5L.U.5.5. Yeah he can nlay tao.
The blues is coming baeck in, strong. IFf it wasn't for cats like Purvis Snann in thege
different cities, the blues would have bheenm rone. Tha disco - whoever prorramned
Ehat disco, which I ¥now it wae 2 white nan, the game one did rock'ntroll = nut it
in. See, wher they vut it in, the~ do it to death. They »ut that disco in, thevy open
U Fhen discn Jjoints = $750,000. Here a hlachk saye I've oot 2 discn inint e pot

a Tirht ur in the ceiline, and a record. That's not a disco nince. Disen place,
the whole walls be «oving, the lipghts all in the walls, the floor, hut see, he'e
not gonin~ to snend that kind of money. What I told 'em thesw had, a 1ot o* ‘am =0t

offended 'Well, my disee, I

kJ

\iHia]

-

uld have a hand! - said, '"You ain't cnt no disco,

you spinnin' records.' That's al]l he was doiner, like *the record house hacl in the
sivties, that's all thev was doine, they didn't have no Aisco b'aces. I haven't
seen but one here carme closgse o a disco, an’ thal was= -two, the Shebha, and the "nd-

father, they charpged it to the Hipg™ Channaral, now. Now it had fhe floor, the licshts,
2all »wourd the wall, rhe »icltures wving on the walls., It eoastes a 1ot ~F meonesr,

thou~h, and a hlack 12n-'g nnt

from dav one. See don't

the country, see. I went in =
potta come un and see me =an,

I walked in the door,

nobody do that

in - to onen a joint and s end that kind of money

but the 3ig Joys. And they

piace down in Florida, this ruy kent saying, 'You
I want to talk to you, I got a Joint.! The winute
0 my vartner, I said. 'This ain't the right nlace.!

Stools at the bar cos. a2t least five hudred n
we sitiing in your easy livin® voom ehair. the
& ; he
ame way ~ biz tall cyshioned back, arme on .
Liguor store vight ‘herc, in the Tront
can't see the well for the booze. A rou
& TOW Ofes. FOou Ynow. Thai takes 1ot ¢
What was the Rogal Vike? Was it a birz ~lace?
Uk, yeah. It was 2 theatre, i%t had two b Lteonses, first and second baleonies, thenp
the main floor. Ch yeah, huge. "hey had twelve or fonrteen gtarg, znd all their
nands,; they had dressing room for 21) the hands, ond s11 the stard had a sevarate
dresgin: rodm.
S0 ararl fro- B3 Kirg, who was nlavin- places Tike that?
Bverybody. EBverybedy who was anyhody. S@wm, D El'dngion, Uount lasie, Anybody yayg
cauld nare played the Regal. A dollar and eirhty cente to zo 4n, and see 3 movie
and five chaws a day. When the show 7o off, the movie gome on. arouch *he weel thew

Ah



444 three. On Friday and Salurday and Sunday, thevy did five shows. Moy, Sundsy
they cut it beet down to three, but Friday and Saturday they did five shows,
startinc like one-thirty tha*t day. You eould stay all day and all night. Qver
and over and over.
Where was 1t?
Forty~seventh and King Drive. It was South Parkway then. It's a bir ¢1d building
there now. They should have kenpt thot niace. Out front the h»ic neon siecn with al1l
the nanes on it, roing around. And a lot of peonle came from everywhere, north,
because they'd get off that el risht there at Calumet and walk right over there,
cone fron all narts of tre city. And you could tell when there was a sunerstar
there: they had lines from the middle of that hlock 211 the way bhack =vound L7th
down to Vincenres, three deen. B3 would draw them like that, Temptations, Jackie
Wilson draw them 1like that. Who else was popular, draw 'em like that back ir them
days? Hain, sleet and snow, and thney're starding in them lines. I just tha nked
God I could go in the back door.
There's nothing like that now, is there?
No. Mowy I realiy think that hurt Chiecago ton, as far as entertainment. Because,
y .

see, that was too -uch entertainment to see for a dollar and sirhty cents, and =

movie. You think about it. You could stay there all dey long, you could go and

et vou lunch.

R: But then, baeclk in those days, a dollar and eipghty cente was a dollar and ei~hty

centea.,

L: But it still was too much entertainment. 0K, you got BB Kine, the headline.

Next is *the Dells. lNext you might have 2 pretty porular group, maybe the Conlours,
moybe Gladys Knight 2nd the Pins, on dowr the Tina. You see what I'm saying? You
ot rayhe eicht or nine star acts, -»rd al?l of them burrine on stage. T know what
you're saying, it wag 2 lot of money, but it was too many stars for that much money.
Ry They would have covwedians too, I remember nseeins Pirmeat Markham, and those guys.
L: Right, Pigmeat and some of thew guys would be on some of them shows. This ecity
just flonded out with the entertsinment, neonles just got it in their craw, they
pot full of it, because ther saw anybody in the world that was about anythinc, they
had it all over “he world, they had it in 2altimore, Washington DC, New York City,
here, they started it in Detroit at the KRoxy, they started it over there toc.

5n there was a ecircuit.
seven-day stands. New York, they used to do ten.

Did they nay s 1nt?
Neo, not a whole Tot, but you hed fo nlay it thourch, because the kids got a chance
to =ee you, 2nd that's what bonght your records. It was 2 thing you had to do. ITf
vru Aidr't do that, you wasn't nobody, if yon didn't »2ly them thestres, ses?
James Hrown was the one took the c¢conver off entertainers not workine, hecruse he
worked so hard, he worked so hard to entertein the neonle. That's why all the enter-
tainers started t» danein~ and movin~ on stace. They used to didn't do it, but James
+

irowr went acvoss thie countrv doing it. He he wet dowr to his shoes, fe mnved the

WAV e
o

I usmed to “hink Jounior Wells was pretty ¢nol, end then T =aw



James Brown on TV.
Well, James Brown sot that froa Jne Tev, Joe Tex died, you know that. You don't
know Joe Tex? He made 'I Got You,' 'T ain't ~onna bumn with no his fal womarn,!
he had a 1ot of recnrds cut. He died about two weeks a oo, Wwell, James got that
mike thine from Joe Tex - pushin~ that mike, and dancing and stuff, but Joe didn't
never ge!l as big as James. Joe was a entertainer. T saw hin in 196%, this »an
was an entertainer. In Atlanta Georgia, the Royal Peacock was fifty nercent white
and fifty mercent black. '"hey was chansins over down there, and them white girls
was all over Joe, I said, 'Oh Lord, they're roing o hlow this place up.' Joe was
ci11ing them. He had 'em cryinr, he had neonle cryving, President Kennedy had rot
“i17ed, he marked President Kennedy, he could dn Dlvis Pregley hetter than Rlvis
Presley conld. He had five or gix bags. He went off the stare, 'Ladies and ~entlemen
how about = reund of annlange “ar Tlvis Presley!! he'd come on with hisg ruitar,
with his collar tvrred unp, do Llvis Presley +o death, man. He'd so off the stage,
they'd Tead hi1 bhack, 'Ladies and gentlemen, how about a rounrd of amnlause for Ray
Charlesd! thev'd lead him to the wniano, he'd siddown there, "0 to scratchine Tike-

|y, play the piann just like Ray "Men, "How abovt it Foar Jasasasmes lrownl’ and

man. This eat, whe» I saw this dude, mzn, T =it there amazed, This

= 3
war the only entertainer - ne, two, him and HBrook Benton - if they chor~cd me, T
wonld have naid to mo see ther. If they wouldn't iet me in free, I'd nay to ro see
them. Norody else. But Joe Tev, man, was a enteretainer. "hem was ~ood dave haock
then, but the entertainers wasn't wmakir~ much moneys Well, 1 guess the eost of Viving

warn 't as high, they was makins nice money. B3 gonna mave 800 a nirht, he had a
hug on the road and all that, for 200 a nizsht.
Mouw hols malkipe = 00, ahout ASN0. He showed me seme cnontract where he made 18, 16000,

But besically, he's abovnt 8%, 9900 a nirht.

3ut he worlke far 1it, dpesn?i he?

3
e deserve it. ile s rot 2 10t of yeare, and a lot of records out, he's ~obt a lof

ot years. lie deserve it. They zave him the Elvis Preslew award, him and Jerry Lee

lTemnhis the other week, 1hey plaved at the Rivermount, him and

=
]
g
0
3
Q
3
w
]
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derry Lee Lewis was on starse torether, Lewis was rlayin piane, BR was playines th
w - “ - v - . kL 2R - Tv o o

ruitar. Ue missed it, flad it on the & n'clock news, it was hig in Memnhis.
“i But we'd Sust potten there. I was so npset shout that,
He wan at Cricagnfest, d4id vou see hi W there?

ot

Hi No, I don't @o {to those thinps, there's Just too many peovle there, I can't deal
with than kind of crowd.
L: 01" blue eyes was there, warcn't ha?

Yeah, he blocked Lhe tpraffie, mot his 4250,000,
See, I'm 1like this. The sovernors, =nd your rresidents, and your eanpressmens, and
211 thore ind of wneerle, T Tet the- change the lawu, I don't deal with that, Stevie

Jonder shonlda came on and worked for thod 980,000, et out thare. Haybe 2 gounle

of years, we mi~ht have us 2 black Chicarnfest. You know « he didntt hEPLt MEror
Ryrne, 8hit, she ~ot Frank Sinatra, and had just as mony neonle,

s

Ry =1 it was probably better heceanse of whot Jease did. I¥ I had been organising

1 £



that, T would hove had it 3just the ngnosite. I would have =ai
for 39, 59, 10" buses, from Alabama, Gaorgia, Texas - black folks - and we!wre
~oinc to the Feet., How many whites do you think would have rone?

There were white nennle who were saying thanks, Jesse Jackson,

™ L

I'm now moing to 2o to the Fest.

Exactly., If I had been doing it, I would have told then, hey, T'n ~onna brins hlagh

reonle to the Fesl, Then the whites would have staved awav,

L: He didr'+t dn mothines, but knock some blacl entertainers out of some money, that's

. S by
all he did, And “he name of this rame is money and 'ryinc to reach your ~oal. See,
Martin Luther Kine, he never did, he did things like if the zarhace vneonle wn= in
trouble, the unions, he wou'dn't march ard stuff like that, he didn't des

iz 8
1ike that, that's netty stuff. Like T was sayinz, you lef soqehody else do that,
that's netty stuff like what Jesse's doing, real nettw.

R: Well, Jesse is a crisis-oriented nerson. Veu don't hear too much of him until
|

there's a c¢risis, and then he Jumps in there and cets his nave known. And the neaple

the Fest for are still on *he housin~ board - that was suprosedly

to be the reason for it, wvou know.

L: T covldn't =ee no connectisn with +he housing hoard or with the Chicamnfest.
He 2in't Adid nothire t5 her. Qr when they wouldn't let nobody ride the buses,

to ride the buses, wanted then

w

King would come in, when thew didn't want nobod-
to oet in the back, he came in, that was something, helning to stown the nrejudice,
hringing it up front. 3ut what Jesse did out there was nothing. Like she said, thenm
neonle are still on the board. Like she said, reople said, God, I'm goirr, them
acks arentti gnins to be there.
I couldn't believe thnt. Some cuy in the northern suburhs said
that on 2 radin =showv.
Royko's column that daxy? "bkis isn exactly what he was savine too.

H: Did you »en

Westchegter, some

d
Ard T work in the wastern suburbs, all out Relleview, ‘roadwood,
othem are 1i1l1y—whife suburbs, 2nd some of“the reanle that T talled to said, veah
3 L Lo O | 3V L ¥ 'y L. u#\r ',

I'n =oinm now. 4 lot nf the pesple T worl with, mostly neonle T work with are white,

I work in a derartment, Lhere's three blacks, and there's 27 of us in there - but
most of the time thev den't realigse thot I'm black, you ltmow what I mean? I'nm inat
one of 'he workers, and they will say things to me, and 'Oh my roodness!.

L: 3ut hack in those days, in the early sixties, [ Tired ths hands then, hecousge

2

black bands had more pride for Lheir qusic than they do now. We all wore nniforms.
A7 hand hed oreen and hlack uniforms, so I wonld have on some contrast
was the leader, gin~cer, A1 hands bad uniforms. Mow you see bands on stase with

blue deans, head racs round their heads, caps, -you couldn't ©o on the stare 1ive

. We wasn't working white clubs then, we wan worbine hlack clubg, thew wnpldett

g

o

allow it, youn couldn'' ro mp there like that.

b}

Fi¥ou remember...? What's the nome nf that Toun~e,...

i . 1 g o 2 r S iT S e o A s i [} = a2 1
L: The Santhern Lounece in Harvey., e wag very uwset with Lhe wnsicians un there

i

with binee deans,
F: He t481d me, he serid, "/hen Lee plays there, nnke sure that his hand doesn't 1pck

L



tained., You know,

day,

Yo

ike

aundience,
know,

uniformed,

Waitresge:

iE Thattg

1r
iv g

entertainer 0

think an -

sitt

ing in

1

the nublic, you

me un there loovine tdike 1

and I'm sunnosed o be zn entertainer.
ot *to make a differerce bhetyeen thHe hand
them, you sayy well, that's the hand

you dor't know who the hand is

, witr ‘he

savine earltier

That may be the

averares rock musician wo

navbe the black

kid, s

Veonld Tivke =nne more coffee?

AT
o

Fe Trd 1ilra gnme water,

Haitress: Yater? Whatcha ponne do, take a hat
T: I don't know the lady's nome, a suy cave 1
1ady, she's 32 South Handolph, 2 bookins aren
lkrow if she was white or hlack. When I calls

Wil'iams, I told her who told me to call her,
I snid no, but T was ~oinr te mretr *them sone,

mad, these nigrers wallk around with theserhea

”‘""f‘mn’!?‘d, e q nda’

wron know, #ut she was rircht.

that's what it says,

You Ynow,

1. You krovw, when
.

uniess

s0 we didn't do that in the sixties, you
all hendg had somethine on that ma

They!'re not éntertainers any

influence of rock music. Tn-

'an entertainer.!' 8o

the audience, yru came to *the show to be enter-

just came out of the steel mill thot

yru don't dress like that,.

and the audience, so

ther even look

the bhard come in *Te

you know 'em =erscrnally. You

(g

it. A1l bhands was

couldn't do

tched one another,

records, peopnle dontl takes

they just get

nore
MOTe,

the

the sixties,

g tryine to look like a workinr-class

musicians decided te try it, Could

b2

e 1t, she tai%s kind of like 5 white
t. I'd never met her, T didn't

her:, told her nmy paae iz Lee Shot
she s3ys, oo you boad rot uniforms?
J K ; rms 7

8he said yeah, 'caume it make me s0
d rags on and hlue ieans - go I rot

And I s2id, are you white, she szvs

nay, 1 'm bhlack, T bosks the Tinest of hotels, smd my bard be in turedos,; mnd they
he zlear. I cannot ba % robody lookinpg lilke the jiunst dgome sut the stesl mill, she
says I cap't even sbide that. She said, I'm ronna have ta come and see your zroup,
so T gaid, well don'L come richt now! I'm Jusi telling you the truth, they’re not
dressing like that. never did call her back. She said if you et 'en wiforms,
and esll me, E'17 come dovn and hear 'em, fave ynu evar been to Fitzoaralds? The
Frtrgeraidy veanle is dirfferent In pichl and day then i Kimpston Mirew. The mivhh
of this T hapmened tn =g oul, and I wore my svib. 3he hed 2 nice Aress on. We wall
intag the club, just about al® the dAudes in there with suityg or,; their ladies with
nigd dressés on, you understand? This is 2 heautiful plake, an? 1Y wos different
in night and day, fron Fitoperalde and the Kinrgton Mines.
I 1ike tno see that sometimes. Junior Wellsz, when he plays, he
alwaye lonks sharp.
L: Yeah, but the band donft. Yon now, you're ocut Front, here vou is, kinda sharp
and eyarybody in Lhe bhand,; one ~ot on hlue je=zns; ene got a headrsz reund his head,
ome got & can on. §o key man, it's 211 4the way ount the top. You know Hick Jagz-er,
ek Ja~-»ar don't wearthewn cul off pants and jump shoes, with ;ﬂa”qﬂ peonrle out . in



front of him. (e can do that, bhecause this is the way he do.

"

12 Uave you seen Ctis Clay's band? You see how they dress.

J

1.+ And VYrofessor was out "here, and T told professor, Mow you know better, the
way you dress, you know better. And he say, wel]l the other ~uys... But hey, still

like they do, =»nd at least the man can say, well one of them un there

’ o

don't dress

is clean,.
T: That was the nieht he had this leather can nul'ed down, dark rlasses, 2nd one

+1

af thasce old ereasy like work jackets, and all of them look horrible on the state.

L: Evervbody in the audience pressed out in their stits, the ladies with their
dramses on, o ~reat Christmas party -oinc or, the stazge 1it up like a Christmas
tree. She agked then ahout »utting me un there, 2and he said yeah, bhut if he bring

a hand 1ankine 1ike that, I wontt let them work.

o

If ;%'am.w-y Tondert s *.n"l a:yﬁp_'v- with e t‘\"“e'f“f'f)‘.-.-', heltli he dreasged.
®: Doc Aid say the house band, TtF1I be Sama1y, Covinrton, Bohby probably...

T: fie want tave that capn off. Bob Andersor, he ain't ronna never take tha' can off.

P

T ain't saw

He meed to niay with Lit le Mae Sim-one, !lac used to na'“e him dress.
3

Bobts head, I ain't saw him ouf Trom under that es» ir aht least 12 years. fHow ¢an

v o An the atape with a hat on? Unless it's a costume. I used fo o on starce
i N 3 s

hut it war made like =y guit, it was made out of the came material as
' it war ) ik swit,

3 a2l o ]

wit a hat
my suit. Wow after I do a ecounle of nunbers I wruld ftave my hat off, T had a cane.
Everythines was matching. I haven't saw hin with ths* car off in years, mau.

Juninr Wells nsed to do his hats so nice, his hats used fo be so neat, Junior was

a
a reat cat, man, I haven't ssw his head in ter years, he wears his hat, that

y = S LC
derhy
L ‘d.-.

Tha+'s a nice hat, That's 2 775 hat, thal one., fle's a retty

«

conl ruy. He wouldr't ~ive me an interview, thouch. T had to

talls to his lawver, who never showed un.

®: He's thal way, vou kunow. First time I nel Junior, Dnec introduced me, said T was
Ya 3 n

the ona who was ~ainc tn be horkine bands out of the Mines. I never did understand

a word he said. e was ~rowlins 2t mal

I.: Lawwer never showed u-, hnh?
3
Yeah, 1 put my gun in =y nocket, went dnwn on the el, and no
Tawyer rcame.

L: That's funny. See, I tnl1d yov ther were svaced out, they are spaced ont in this

town, they are spaced all the way out. That's why I'm tryins so hard, T told ner -
T wants to elevate, so I cun go abroad. See these people here depresses me, lot of
muaiciansg denresses me. What I know their capability are, and what they're doing,

it denraseges me Lo see 'em. Yher I'm abroad, I see a musician, I don't kmow hinw,

en it don'' hve me. But rhese catg, I know whe ther can de, hut they won't do

j*+, That's why T want te =9 abroad, I want to get &n Yapan, so bad. I'm hig in
Janan. They nay well therc; 1 hear,

L: Yeah, thev dn. I'm monna btry to seb over therey T did a show down the Checler-
board, whe- I eame nff this Jasan suy ran uv to me, ~rabhed hold of me, You Lee

Shot? T Aidn't know nothin: he was sayings, he wanted 2 nicture wit! hig wife,

“1 0



vanted to A oicture with
Where's

R: Jaran, Open it un, you'll
3 3

—

ae

Tt's erot my whole storw 1

ol mv recards +thoush 9w =7 3
v I G = - J
reyt = ,{?t’\T"‘-', 1 = Qe
oy PR
Otis Claw rayve me thegse
o B -

me o
1. . N - x
thig wagazine from?

see .,

et me see it let me show = 1 Mo -y Uk 4
» 2EU Me show wou my story., They »of all
7 ; >
sh. "They every record I ever recorded. And thevw
14 they
- T dnonlt+ lenov, You —+nt +
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