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you and Lurrie teach the blues in schools.
Can you tell! me about tha:i?
Well, we've beern doing it togmether for sbout three years, 2nd what we do, we go
as just a duo, harmonica and guitar, and we deoal 2 1ittle hit with the history of
¢ blues, and incorporate it into 2 rerformarce. So we start like fram the root
take it back to slavery, and try to work it uv to date, even wor¥k up a Titile
scene, like take the kids into a make-believe s'ave gcene, and say, 'What would it
he like 1if you was a slave? You know, if you wante’ your freﬁ%gmzlj
what ages of kids are you tallines to?
We've had 'em as young as three and four years old, all the way un t~ high school.

And we try to let the kids get involved, we Vet them make up their own blues song

[}

in tha context of the programme, ther come off sometimes, and just try to ce' ‘hem

to relate.|You “now, somebimes we arck them, 'Well, what sives you the blueg?!
Nine times out of Len they say teachers,; or homevork; or morney, or my Idittle
brother, or my lttle sister, and we try to get them to make u» a sont about that,
and let them sing it, so then they can really relate tn it.

How did you pei dnte this?

Well, I think il was the time I was at another schonl nrosramme, where I'd be at
one school. e and Lurrie, we travel all over...

Chicago?
Well, the suburbs too. White suburban schools, black shelto schools, Mexican schools,
all over. sut I was at another programme where T would just be at one school,
Newberry, and me and another n»nartner, first tine I worked with a piano player,
Mdart Dumas, We'd do

Shelley Fisher, and next time I worked with a guitar player,

2 more of an intensive thine where we actually faught the kids how to play the -
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instruments, make u» their own zongs. We'd bring in blues artists, like Willie Dixon
and Big Walter, and the kids would nut on their own blues show.

How Aid orieinally set dnvolved?
I fvst hesrd about it, and I submitted an @aonlicatior to the T1linnis Arts
Council. You know, had aninterview, 2udition ard an irterview, »nd just got selected
to do the blues residency. They only had one a year, and the first guy that did i
I think was Jimmy Till=an had the first one, and the- ne and Shelley Fisher had the
nevt two, and then T did one with Martin Dumas - I think 211 in all I did about
four of them. I 437 one at Molesey, the bad hoys school, t's like 2 reform schonl
almost, we did one there, which was something.
did that go down?

Tt went rond, it went Youn know, we wo.ld never run intn to~ much of a nrahlerm,

These “idr were the %ids that rot kicked out of every other school. Ma:

Af Lhe Lids,
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thexy corme from broken or fucked-un homes. Yon know, gister or bir bro
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er's on

done, and he's ftakin~ care of them, or the narents are never at home, or the narents
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are 2lcoholics, or some kind »f thing. 3ut it went down cood - we had a lot of

success with it.
This thinr you're now doing with Lurrie- is that still Tllinoi

Aris Council?

o=

F%?ﬂ's under Urban Gateways. That's lixe 5 vrivate donor, and a state-funded acrency.
2 vrdog

It hiresartists, all kinds of artists, magicians, dancers, singers, you kﬁ?ﬁ?

I'n really nleased fo hear tha! such a2 propramme exists.

w

Yeah, it's real wood. See, alot of times the kids, they don't knov onvihine ahout
the Hlues, and a lot of times they turn off +to it, from vhat they think they
know. #ut after it's brought to them in such & way that they find out that everythine
is the blues, because you rot happy and sad blues. You know, you can bhe hanny, and
they've =ot the blues too, because thev've rot vroblems - ard it's one nf the few
times a2 child would actually, in 2 groun, air his problem. Because we malke 2 snane
about, 'l didn't do my hoiework today, and I can't ro out and nlay, I feel so bad,
ivst like a hall eame on 2 rainy day.' And theare's Tike five or siv hundred Vids
singing this all topether - well, fthey feel pood, 'Hey man, I ot the chance +~ gay
"y niece.' You know, I'mean, whn listens to kiﬁgnghw now. 'You're just a little
eid, wvou don'!t know what the hell ¥ou're talkine about.!
More of this would be nretty -ood, because it seemsthat young

= hlacks don't really know the hlues exists.
ﬁwp1w, veah, in ferms of music, =2 1ot of the don't. But in terms of 1ife, most of

them live the blues, most youn : blacks live the blues. Lsnecially now, hecause they're
alienated, the only fthing they rot te identify with is the radio and the television.

A let of them, you know, it's a one- arent family, and they Just don't have any
direction. So they follow the things they're expnsed to the most, which is namely

the radin and *he television., Which is sex and vio'lence. S0 it's rond we come fram

# cultural basis, and let then realise that the blues is the foundation of every
American music - came nut of the blues in one for or annther. And we t=o7] Fhem,

""his 1s your music. 3lack vennle created this musiec, 2rd it's sorethine ‘o he nprond
of.’]
e i
It's the only livinr follr wmusic lefti,
) ;5 s . o %
‘feah, Fhe blvues, 1t'11l never die. You know, some follks nredicted tha' it would die,

tr kill the hlueg! As lone
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but 1% will never die. Tt can't die. It
as neonle are aronnd they're ~oing tn have tne b?uesr]
Everyhody says that. I've ot cassettes full of neonle saying,
Y"The blues'll never die.! It's gond tn hear.
<E+’g etcrnatglhere's mora youns neanle playing the hlues than peonie realise. Like
Caray Bell's kids, yeah. And tkey're nrofessional, ared what? [line throuch thirteen.
Lot of ofher cnts, they have little sons and orandsons, and dauvchters and crand-

daughters, ther nick it up. They can't heln hut nick
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un. And it's snaewhst

ot

comine haclk now,
I read somewhere tha' vou'vre a ponlitical animal. Van d4i4d =
Adepree in it,

Yeah, well, I'm 3 molitical aninal to a derree. I am.



I've been wonderines if the reason that youns blacks, or black

peonle cenerally, aren't listenine to the blues is that itrg
no lonver an adenuate exnression of what they' re thinkinge -
208 urban discontent beins more a 'soul' thine thap a blues
thinss

Well, not rea?“y.fiveryhody ol their own theory. "7y thenrv is that afier *the f0s,

after denands were made, and rinte, we did receive some grmnmensation. e ecof civil

ri~hts srocramaes, vou know, a 1ot of us went tn gnlliere nndevr the schotarehinsg,

and different special prorramnes under Kenredy and Jnhnson. $o there was a feeline

ne 1ike, e don't have the hlues anv more,' Sa +he hlpes

[urs

nf content. lavybe a feel
ind of disapneared fro: the air an@;T“%ﬁ“ know, with the advent of rock, and
rhythn ard blues, and ~hen final y funk, i1 disan eared so bad tha' risht now fthe
main reason thev don't jdentify with it is that thev don's hesr it. I'Mer refuse fo
nlay it. They ciaim thev refuse to nlay it becsuse nohndy wants to hear it. T'm
tallin - about -he nedia neo-le in c¢ontrol of the radio stations. “ut actually it's
a Catch 22, hecause the reason it's not in deasand is becanse ther don't nlay it.
If the don't hear it, how can thev buy it?

Was there really a feelinr of content?

Tn a eertain degree, because hev, you =~ot all the way into the fifties - and thie
ie an - "‘,‘,:T’J‘Y yesrs latftoyr = ron ’/w’\m, hlacks canldn't even aat sl Fhe frants of the

hus. Almost un +tn +he gixties you =till had sicrs, "White ont=+, 1 and "Calnrnd,!

Fren 1 here?

Ewen in tue United States, not jus! Sovth Africa. See, yonu're only talking abont
a 'ittle hit over 20 years. Ard aven still, wyou know, vou don't have the Signs,
but therels plenty of niaces hlack folks can't ~o, rirht here in I17inois, wicht
herz in the ecity of Chiengn. Like Cicern, like Mayor Daler's neishhonrhond, d3ridrew
‘Vj‘\'r‘ﬁ_”. T wemltdntt walle Aapt chars 2oy dark,

Gtill, thera's lages T wonldnts walk after dari,
Teah, C,’"’"‘f”“#‘{_‘f‘l" to = 1nlar h,ﬂ_l-iof, it's 2 1nt aafer for a oHineh “arann than 44+ e
for a white nerson, because hlack nennle sren'' naturally irborn vinlent arainst

white weonle. See what T'm gavine? They're nnt, hecause hov gonld thev he when...

1 S 4 ] +ovm g Foeo i besom + s i 3
A sta me to falkine, I start talking... we livein Maror dyrne's citr, anrd
thet e T‘f'—ayer‘ j'-;r rnota pity from the Narth 8ide +n Aowntowr to he Snnth gA '4’;'.‘, ta the
West Side, These are *the volitiecisns tha* run the city, and the cotia ~et their money,
J 2 : ‘ )

1

=7 thewr have to come in fhere, And we have Lo ~e' faveurs in order +to eat. S0,y vou
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'L(n.rq.'r’ vrt o dan?t hite the hond +h feeds von, 8o that's the wavy 1+ -ic:. timea are
3 3 ; ! W] 15, times ay

hard. In terms of *he racial asituation - it's cosl, bhlack falke are cool, blaeck

folls are very friendly, downhome, down tn earth kind of neovle. Unless thev!re

crozy, you know a erazy nerson, it doesn's matfer about c¢olour, ain't nobody enine

tn mess with hin,

i wes reading !fike Roylo's hoak, 'Bogs.’ & lot of the time it

serma o have heen bie hiloes yate "hat mot Daley in, T dontt
; b, 1 [ dc

*

know it that wns before black pernle were really wnolitiealls

aware, or wna'.



Yeah, well that politically aware thing. 3ut it was like, Daley, or who el=e?
: les v who else?

it was one or “he other, and at leagt Dalev wonuld send some turkevs around,
ine, maybe a few hans around Christmas. At least you mirht mae

‘hanksgivin~> +
five or ten doliars if you nulled the risht lever in ithe vaotine~ machine. Vru
"“’"‘\‘:ﬂfr to dn that? Somerhgn- heste ’,";f.)th'i_ﬂ'", o

know, what other candid=ate was
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